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The Project: Exploring reductionism and  
the future of human relationships

Liquid Love plays with binary and non-binary 
cognition. It takes the social construction  
of gender as an example to demonstrate the  
complexities of real life existing in-between 
simplified binary opposites and points out  
to the problem of reductionism and paradig-
matic biases in general. It con tends that  
a broad spectrum of challenges such as the 
current environmental situation, specific 
types of technological innovation and a series  
of societal contestations are rooted in lin- 
ear and reductionist worldviews and prac tices. 
In a special way, Liquid Love addresses  
the question of the future of rela tionships in 
the 21st century - between humans, nature, 
and machines.

Theoretical Background

Liquid Love draws its main inspiration from 
Plato’s ‘allegory of the cave’ (Republic, 380  
B. C.). In this allegory, Plato conducts a thought  
experiment in which chained pris oners live 
an entire life in a cave watch ing shadows pro- 
jected on the wall from objects passing in 
front of a fire behind them. Plato let’s Socrates 
explain that the philoso  pher is a prisoner 
freed from the cave to understand that the 
shadows are not the true form of reality. 
Following this Platonic thought experiment, 
the contraption of Liquid Love, with its materi- 
al, non-binary object and its immaterial, 
binary shadows, inspires the viewer to look 
beyond reduction ist interpretations of  
the world towards a more complex and ‘rela-
tional’ understanding of reality.

The Object: Material & Immaterial /  
Binary & Non-binary

The centrepiece of the project is a non-
figurative, amorphous object upon which light  
is shone from two sources (x and y-axes). It  
is placed in a cella, symbolising the innermost 
area of an ancient Greek or Roman temple, 
but also referring to garba griha, the inner 
sanctum of temples in India. When light falls 
on the object, it projects two shadows on  
two walls of the cella standing at 90° to each 
other. The cella is built within the exhibition 
space, in a way that the viewers will have to 
find their way into the space through a narrow  
entrance. Before entering they space, they 
see the two shadows from outside the cella 

– only upon entering the cella, do the viewers 
realize, that the object is an abstract, non- 
binary and material amalgam of two arche - 
types, which only through its immaterial 
projection splits into the binary opposites of 
the ‘male’ and the ‘female’. 
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The works of Song Jing, an artist who works 
conceptually in a variety of media, take us 
into a sphere with a tempo different to the 
one prescribed by our day-to-day routine. By 
stretching time, they are able to create a 
contemplative atmosphere, inviting us to ap - 
proach the pictorial qualities of delicate 
surface structures with an analytical eye. 
Noticeably removed from the vicissitudes of 
social processes, Song Jing draws our at- 
tention to continents whose coordinates are 
staked out in people’s minds.

When the artist explores different land - 
scape scenarios in photographic works such  
as her series DER UNBESIEGBARE SOMMER 
[THE INVINCIBLE SUMMER] (2017), it soon 
becomes clear that she is not merely depicting 
stage-like details of the world once as- 
cribed to nature, but is instead in search of 
models with which to visually translate an 
inner map of moods. In her process-based ap- 
proach, her attention is always trained on 
differentiations and variations on the macro 
scale. This is particularly true of her serial 
drawing and photography projects.

Born in the Chinese financial and industrial  
metropolis Zhengzhou in 1983 and moving  
to Vienna after leaving school to study at the 
University of Applied Arts, Song Jing draws 
on themes from European literature and the 
history of philosophy as a source of inspiration; 
so too here when she cites Albert Camus’s 
powerful metaphor “In the middle of winter I 
at last discovered that there was in me an 
invincible summer” ( 1 ). Like the artist’s meticu- 
lously constructed photographic works,  
it makes reference, full of sentimentality, to 
an emotional state. A series of delicately 
hatched, abstract pencil drawings—each re- 
lated to sheets of paper covered with crum- 
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pled lines—in turn harks back to Stefan Zweig’s  
famous novella Letter from an Un known 
Woman, a work so popular around the world 
that it has become a standard even in China.

Conversely, the artist, fascinated by the 
world of Western language, also refers to  
the narratives of Eastern philosophy such as 
the Taoist polarity of yin and yang, as mani - 
fested, for example, in her video work WHERE 
IT ALL ENDS IT BEGINS (2018). With the 
intention of drawing attention to fields of 
cosmic energy, this film work focuses on a 
cracked ceramic bowl in steady rotation.

Such works are always an invitation to 
slow down and become aware of details. But 
when Song Jing depicts several hundred 
date stones, each with the greatest precision, 
in continual repetition for her photographic 
project ALL THE WO/MEN I AM (2016—18), 
she equally triggers a game of associations. 
Collecting the stones from dates that she  
ate over a period of two years, their appear- 
ance symbolically reminiscent of female 
genitals, Jing forges a link with questions of 
culturally determined gender identity and the 
representation of sexual identity. 
Photographing these objects found in nature, 
that are both vaginal and phallic in appear- 
ance, with clinical precision, divested of any 
shadow, the artist combines the aspect  
of visual formalisation with the dimension of 
performance: despite the stringently arti- 
ficial, minimalist nature of the photographs, 
the underlying factor is the intimate pro- 
duction in the artist’s own mouth. Within the 
oral cavity, a region generally disregarded  
in culture, her objects mingle with her own 
saliva, perhaps even with invisible food parti- 
cles, before being translated into a visual 
representation.

The situation is similar with large-format 
photographs of small chewing gum sculp- 
tures, but also expressive-looking abstract 
works on canvas, in which meandering veiny 
webs appear to push their way out of dark 
stained layers. The artist created the images 
by spraying a dark liquid of chewed-up 
char coal tablets mixed with saliva and water 
directly onto the canvas from her mouth. 
Song Jing thus transforms what is 
expectorated from the body into artistically 
productive matter. The performative act 
leading to this correlates with the concept of 
excluding or separating as abject what is 
commonly held to be vile and repressed, as 
postulated by the French literary critic and 
psychoanalyst Julia Kristeva. The underlying 
semantic field from which Song Jing is 
increasingly exploring representational pat- 
terns of sexual desire and questions of 
gender thus begins to open up in the direc- 
tion of a kind of psycho-archaeology.
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After growing up in Asia, Africa and Europe, 
Ian Banerjee studied architecture and  
urban planning in Vienna. His Master’s thesis 
took him to the city of Curitiba, known as  
the ‘ecological capital’ of Brazil. It became 
such a life changing experience, that it  
led him to commit himself to studying stories 
of urban innovation for the next 15 years.  
He travelled for five years across the world in 
search of stories while working as a jour - 
nalist and consultant for the Austrian Broad- 
casting Corporation (ORF) and German 
satellite TV (3Sat). He joined the Centre for 
Sociology (ISRA) at TU Wien as assistant 
professor in 2008. Besides teaching, he 
worked here in a consortium to 
conceptualize the National Spatial Strategy 
for the Sultanate of Oman. His present 
re search revolves around the inter-linkages 
between education, new forms of collective 
learning and urbanism.

In February 2019, he co-launched a  
story telling platform called Topographies of 
Change, to share stories of how people  
and places are constructively responding to  
the challenges of the 21st century. He  
is particularly interested in how society is 
changing in the digital age.

He is currently working in a team of  
crossdisciplinary researchers at the TU Wien, 
studying the impact of autonomous vehi- 
cles in the ‘digital city’ of the future for the 
Daimler Benz Foundation.

International exposure

Research, fieldwork or excursions have  
taken him to the following places:  
Singapore, Brazil (Curitiba, Brasilia, Rio de 
Janeiro, Sao Paulo, Salvador de Bahia, 
Fortaleza); China (Shanghai, Hong Kong, 
Beijing); Ecuador (Quito); Colombia  
(Medellin); South Korea (Seoul); Georgia 
(Tbilisi, Batumi); USA (Chattanooga, New 
York, Atlanta); Oman (Muscat, Nizwa, Salalah, 
Ibri); India (Mumbai, Delhi, Chandigarh, 
Kolkata, Ahmedabad, Gandhinagar);  
Japan (Tokyo, Kyoto); Spain (Barcelona, 
Bilbao); Vietnam (Hanoi), Denmark / Sweden 
(Copenhagen/Malmö); UAE (Dubai, Abu 
Dhabi); Georgia (Batumi, Tbilisi); Turkey 
(Istanbul); Morocco (Essaouira).
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